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Countdown

of the Timestorm

by Georgia Kotretsos

Effie Halivopoulou’s devotion to memes* of the
human body serves as an in-depth study of her
own cultural heritage. Halivopoulou’s work is a
self-portrait in progress, which reaches its peek
in Timestorm. The main body of work entitled
“Wave’, “Hourglass’, and “Garden” precisely reflects
the artist’s personal and professional state of
being. Timestorm reads as a warning from a place
of knowing - from inside the artist.

The order in which the works were painted tells
a highly dramaticized story. Beginning with the
moment ‘@’ wave hit Halivopoulou’s core, after
Hokusai that was so powerful - it left the artist in
awe. The aesthetically seductive wave takes two-
thirds of her large canvas - it is on the verge to
swallow anyone who dares to lay eyes on it. The
artist offers us a téte-a-téte taste of her worst fear —
a potentially destructive threat she hopes to make
peace with in “Hourglass”. In a highly controlled
surface Halivopoulou depicts her subject in
hollow and muted gestures as if somebody had
pressed pause. We are unable to know whether
time has stopped or whether there is none left.
She messes with our emotions because we are left
purposely in the dark in regards to the duration of
this intense pause. Only in“Garden” our breathing
briefly recovers, yet an unsettling aura governs
this painting. In the foreground myriad stylized
stencils of the human body at a first glance appear
to be exotic flowers and then we curiously remain
to consider their cause and meaning on that
surface. Once again, we cannot be sure whether
this garden has just blossomed after the wave’s
violent passing or it is this very garden about to
disappear under water.

This edgy and agonizing body of work mirrors
the anxiety of the artist, who empathizes with
her fellow peers, neighbours, friends and family
members. The artist speaks about herself in a
voice that includes all those who make-up her
macro-world while in return this world makes-up
the portrait of Halivopoulou.

*an idea or information is a meme when it causes someone
to replicate it, to repeat it to someone else. Politics, social
moves and styles, traditions and customs, paradigms,
languages, are meme-complexes.

Timestorm
AvtioTtpopn HETPNON
NG Mewpyiag Kotpétoog

H agooiwon tng Epng XahuPBomovlou ota
Hipida* Tou avBpwImvou oWUATOG AEITOUPYET
oa Hia peNETn og BABOC TNG MPOOWIKAC TNG
TOMTIOTIKNG KAnpovouldg. H Souleld tng
XaAuBomoulou gival pia autompocwioypagia
oe €€ENEN, Tou Ppiokel TNV KOPLEWOH TNG
otn oelpd €pywv Timestorm. Ta Kevipikda
épya “Wave” (Kupa), “Hourglass” (Kh\epudpa)
Kal “Garden” (KAmog) avtikatomtpilouv e
CO@AVELID TNV TIPOCWTTIKY KAl EMAYYEAUATIKA
undéoTaoN TNG EIKACTIKOU. H oglpd Timestorm
gpunvevETal WG M Tpogldomnoinon  Tou
Slatunwvetal amd pia 6éon yvwong — anod tov
EOWTEPLIKO TNG KOOUO.

H og1pd pe tnv omoia dnuioupyriBnkav Ta épya
Sinyeital wa Spapatiki 1otopia, mou ekiva
amod Tn oTiyur mou éva Suvato KA —avagopd
otov Hokusai- yxtUmnoe tov TmuprAva NG
XaAuBomovAou, TPOKAAWVTAG OTNV KAANITEKVN
6¢0¢. To yonteuTikd autd Kuua katahapBdavel
Ta Svo Tpita TOU peEYAAwvV SlaoTACEWV
TeEANApoU — poldlel €Tolo va Katariei émolov
ToAud va 10 Kowraéel. H XoAuBomouhou
HOG TIPOOQEPEL WO KATA TPOOWTO YeUon
Tou XelpdTePOU POPOU TNG — MG SuvnTIKA
KOTOOTPOWIKNAG OTEINAG PE TNV omoia eAmilel
va oup@IMwBel oto €pyo “Hourglass”. e pia
auotnpd eheyxouevn em@dvela, amodidel to
0¢pa TNG e pnxég kal aBOPUBEG XEIPOVOUIES,
oav va éxel emPAMeEl oTov €auTd TNG MIA
mavon. Aev ipaote oe Béon va yvwpiloupe
€AV O XPOVOG £€XEl OTAPATACEL N av €Xel
ekmvevoel. Amoouvtovilel Ta ouvaloOnuatd
HOG, a@riVOVTAG HaG EOKEUUEVA OTO OKOTASI,
o6oov agopd tn Sidpkela autig TNG NXNPENS

mavong. Movo o1o “Garden” avakTtdpe ya
Aiyo tTnv avamvon pag, mapdia autd pia
avNOUXNTIKN aupa KUplOopxei oTo €pyo.
>TOTIPOOKNAVIO, OTIANI{OPIOUEVA TUTTIWHIATA
TOU avOPWTIVOU CWHATOG PE UId TTPWTN
patid @aivovtat cav EwTikd Aouhoudia,
VW HETA amd Aiyo avapwTIOHAoTE yla
TO Aoyo Umapéri¢ Toug Kat To VONnud Toug
otnv €ikéva. Na AAn pia @opd, Oev
MTTOPOUE VA EiHAOTE Oiyoupol €AV AUTOG
0 KATOG €xel HOAIG avBogoprioel, UeTd
amno 1o Bialo mépacpa Tou KUUATOG, i €AV
TTPOKEITAL CUVTOMA VA EAPAVIOTE! KATW
and 1o vepo.

Aut n aixunen kat aywviwdng oelpd
€pywv avtavakAd Tnv avnouxia Tng
EIKAOTIKOU, TTOU CUMTTACXEL PE TOUG YUPW
NG, TOUG YEITOVEG, TOUG GIAOUG KAl TOUG
ouyyevei¢ TG H kaA\téxvig avagépetal
OTOV €QUTO TNG XPNOIMOTIOIWVTAG Eva
Ae€INOyl0 TToU  cupmEPINAUBAVEL OOOUG
amaptiouv Tov HOKPOKOOUO TG, EVW
avTioTolKa, 0 KOOUOG autog oxnuaTtidel
TO MopTpaito TNG XaAuBomouAou.

* ma 18éa | mAnpo@opia pETOTPEMETAL
o€ pIpidlo étav Tpokalel KAmolov va TV
avamapdyel, va Tnv emavaAdpel oe kamolov
&Mov. H moMNTIKY, Ta KOWWVIKA KIvApaTa
Kal PevpATA, ol TTapPadooelg Kal Ta non, ta
MPOTUTIA KAl Ol YAWOOEG €ival ouumAéypata
HSiwv.
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Halivopoulou offers the viewer a multiplicity
of codes, symbols and images of linguistic
and biological structures underlying human
existence and communication in formats that
beg to be read as well as viewed.

Virginia K. Adams, Ph.D., “Decoding the
Unrepresentable: A Techno-Sublime’, in Sublime
Structure (Baltimore: C. Grimaldis Gallery, 2009).

H XaAuBomoulou avoiyel mpog Tov Beatr
Tou é€pyou TNG Mia MANBwpa Kwdikwv,
OUPBOAwWV Kal €lKOVWY TIou Olahéyel péoa
anmd  YAWOOOAOYIKEG Kal BIONOYIKEG SOEG,
unoypaupifovtag tv avBpwmvn Umapén
kaBwg kal v emKowvwvia. NMpookalei to
BAéppa kat umoPBANAel TNV avayvwon Twv
OXNMOTIOUWVY QUTWV.

Virginia K. Adams, Ph.D., “Arrokwdikomolwvtag to
un-mapaoctatiko: To Téxvo —Ymépoxo», oTnv ékBson
«Sublime Structure» (BaAtiudpn, C. Grimaldis
Gallery, 2009).

At times, Halivopoulou stencils the lyrical
poems directly onto her works alongside
graphic schemas of transgenic drosophilae
cells, collaged photos of brain scans, floating
arms and eyes surfacing through fluid
washes. In certain pieces, these ancient Greek
text fragments appear integrally alongside
corporeal codes, lending the latter a unique
poetic value amidst the representations of
bodily influx. Through this juxtaposition, the
amino acid chains become visual inscriptions
printed across Halivopoulou’s large paper
works, which in turn appear as the lost pages
of a mysterious ageless book. These bodily
codes come to be read as onomatopoeias,
dissonant and emotional interjections that
seem to translate a subject’s silent scream
into sound: “A TA TTGCT!” as if a pure primal
expression devoid of any possible referent
other than itself.

Stephanie Bertrand, curator, “Touching upon the
untouchable: the writing of “Timeless Tales” ,in
Timeless Tales (Athens: Ekfrasi Gallery 2009)

Juxvd, n XahuBomoUAou peTaPEPEL Ta
Auptkd moljpaTa KateuBeiav mavw ota épya
MG aVAPESO O€  OXNMATO-QIMOTUTIWOELG
METAANQYUEVWVKUTTAPWY, PWTOYPAPIECATIO
ayyeiatou eyKeQANOU, XEPLATIOU AlwpoUVTaL
Kat pdtia mou avadlovtal Héca amo AP
OTPWUATO XPWHATOG. X& KAmowa Epya
™G, Ta QTMOCTIACHATA apXaiwVv EAANVIKWV
KEIPEVWY  OUVUTIAPXOUV WE YEVETIKOUG
KWOIKEC (apvo&éa) TPOCANTOVTAC OTOUC
KWOIKEC aUTOUC W povadikr TToINTIKA
Xpotd. Me auth tnv mapdBeon kwdikwy, ol
0AUGISEC TWV AUIVOEEWY PETATPEMOVTAL OF
OTITIKEG KATAYPAPEG TUTIWHEVEG TTAVW OTa
UTTEPEYEDN €pYa ATTO XAPTI, TTOU UE TN OEIPdA
TOUG potaouv pe TIG Xapéveg oeNibeg evog
puoTtnplwdoucaypovou BipAiou. Otyevetikoi
kwdikec Safdalovtal teAMkd oav TiTAOL,
anxa Kal ouvaloOnuatika EMQWVARATA
TIOU PETATPETIOUV TIC CIWITNAEC TTAPOUGIES
Twv Bepdtwy TG oe Axo: “A TATTGCT!, cav
Hia KaBapr apXeTumikn ék@paon mou &év
avagépetal moubeva allov, Tapd povaya
OTOV €0UTO TNG.

Stephanie Bertrand, curator, Ayyiovtag 1o
avéyyIxTo: ) ypagr otnv eykatdotaon «Timeless
Tales», (ABnva, lkaAepi Ekppaon, 2009)

E.H!s Liquid network (2007) blends and
reworks a collage of vague biomorphic
shapes, data from genetic scans, and
text fragments in the ancient Greek
language Linear B into a palimpsest
saturated with color. The work’s
indecipherable, interlocking structures
hint at a grant, cyclical story beyond our
comprehension.

Cara Ober, art critic, National Reviews, “Sublime
Structure’, C. Grimaldis, Baltimore, Artnews
magazine, December 2009

H  XaAuPBomoUhou  ouvtaipldlel  Kai
ene€epydletal éva KoMA{ amo acagn
Blopopoikd oxruata, Ynelakd dedopéva
YEVETIKOU UAIKOU Kat Bpalopata KePEVWY
™mM¢ YPAUUIKAG B, dnuoupywvtag éva
TMONUYNOTO  EUTOTIOUEVO  OE  XPWHA.
Ta avefiyviaota kal ouvdedepéva
olkoSounpaTa oTo €pyo TNG, UTTalvicoovTal
Mia  peyaAewwdn, KUKAIKN lOTOpia, TOu
UTTAPXEL TTEPA armo TNV SuvaToTNTA Hag va
TNV KATAVOr|OOULE.

Cara Ober, KOITIKOG TNG TEXVNG, TEPLOSIKO
Artnews, National Reviews, “C. Grimaldis,
BaAtiudpn  Askéufptog 2009

Halivopoulou’s work raises unavoidable
questions associated with the biological
genetic definition of man’s physical, mental
and psychological characteristics, inrelation
toasocially controlled context which makes
it difficult to achieve differentiation from
a predetermined course. In other words,
it raises the question of personal choices
against the imperative laws of heredity
and the environment, questioning the
limits of personal freedom in the forming
of subjectivity and consequently of the
gender identity.

Syrago Tsiara, Director, Center for Contemporary
Art, Thessaloniki. “Masculinity, Femininity and
other Certainties’; in Masquerades (Thessaloniki,
State Museum of Contemporary Art, 2006)

To épyo Tng XoAuPormoulou TPOKaAE(
AVATIOPEVKTA EpWTNMATA TTOU oXeTi(ovTal
ME TO PloNOYIKO- YyeveTIkd KaOopPIopo
TWV OWHOTIKWY, VONTIKWV Kal YUXIKWV
XOPOKTNPIOTIKWY  Tou  avBpwmou o€
ouvdpTtnon He éva eNEYXOUEVO KOIWVWVIKO
maiolo mou Suoxepaivel Tn Stagopomoinon
amo pia Slaysypaupévn mopeia. OEtel pe
aMa Aoyla 1o {ATNUA TWV TIPOCWTTIKWY
EMAOYWV ATEVAVTI OTOUG  ETTITAKTIKOUG
VOUOUG TNG KANPOVOUIKOTNTAG KAl TOU
nepIBalovtog, Siepwtdtal  yOpw  amo
Ta Opla TNG MPOCWTIKNG eAeuBepiag otn
OUYKPOTNON TNG UTTOKEIMEVIKOTNTAG KAl
ouvakdAouBa TNG TAUTOTNTAG TOU PUAOU.

Supayw Toidpa, AievBovtpia Tou Kévtpou
ZUyxpovng Téxvng, Osoocalovikn, <MetauIéoeic:
OnAukotnta, avépompémeia Kal AAAEG
BeBaiétntegy, (Oeaoalovikn, Kpatiké Mouoeio
S0yxpovng Téxvng, 2006)



To €pyo TnG'E@ng XaAuBomoUAou gival pia oelpd ekSoXEG
TOU €0WTEPLKOU TOTTOU. MNPOKEITAL YIa AVATIAPACTACELG
TTOU TIEPLEXOUV EKPNEEIC XPWHATWY Kal EKPAEELG XPOVOU
- Yla pla EIKOCTIKA TEXVN OE TE0OEPELG SIAOTACELG TTOU
Badel og Ta&N 1O XAOC. ZTIC EIKOVEG, TIC PWTICHEVEG MIE
MLOTNPIWOEICAAUYELG, TIDETAITO EPWTNA TOU AVWTEPOU
oxediouv TG Snuiovpyiag: oe KABe AemTopépela — ot
popla, ota Atopa, OTOUG TTUPHVEG TOUG- QVIXVEUETAL
n O¢ikn oco@ia, To peyaheio TG @UoNG kat padi ol
TIAPEKTPOTIEC, TA AAON, Ol ATENELEG TNG.

Oeoi Oev umdpxouv — KOANTEXVEG OPWG UTIAPXOUV:
KOTaokeudlouv TV VAN amo tnv apxn, Eavd kai avd,
SivovTag NG EUTUXIOPEVEG I10TNTEG, €va €idOg OTTTIKOU
happy end mou ektulicostal péoa otn divn Tou xpdvou.

>wtn TplavtaguAlou, cuyypagag
lavoudpiog 2011

Gods do not exist —but artists do exist: they create the
material world from scratch again and again, assigning
joyful qualities to it, a kind of visual happy end which
undulates in the swirls of time.

Soti Triantafillou, writer
January 2011
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